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Great Fire of October 14, 1886
Lastport, Maine
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ATy o plele Pancramas  Buldlegs  Maces  Bobic A9 & Monuments A s ditery  Loon ST O

CORTHELL AND GARDNER BUILDING - 75 WATER
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CAMERA-Vi[1)¥d0

THE CAMER OBSCURA

is an optical device that pro-
pocis an myveried imoge of 1ts
surroundings on o sarface, For
two davs in early October,
2008, photographer, Leslic
Bowman, and her workshop
participants darkened the win-
devws af the madn sscond (loere
rooen of the Tides Institufe &
Museum of Arl in Esstport,
Maine's historic downtown,
oooverting the room into n
camora obecura, Through o
shifting small pinhobe light
soures in one of the many win-
dowa in the room, inverdsd
images of Eastport's down-
town were displuved on o aur-
[iee i Lhe room, The images
were then captured by digital
cameras, Uulsde, other images
of Enstport's downtown ware
cuptured with pinhole comerns,
Workshop participunts inefud-
el Heather Cramer, Rob Cra-
mar, Sheryl Crighton, Justin
Duepan, Elizabeth Jackeon, Pa-
¥g [ 111 dl.ﬂ'tlf.:um_ Heddi Reidell,
Nivole Richards, Melissas Busdin,
Kristin Stovens, and Lo Sata,

ARCHITECTURE - EASTPORT

Hearly all ol BEasdpors dewnbown beildisgs wene il in 1BEY
following & disastrous [ire of 15588 that levelsd the walerfrons,
Tamniy-ning of e bulddings ary part of o Malional Reglsder
Rinterie Esiricl, Misy of the baldings wore dasignod by cho
wame architect, Hery llack, In tha camors shecera praphieslly
shaarn abvrve kil bt Bl e phstographic imngos wre of e
Pwavery Slamorial Lilwary thal s leulbi i 12 wnd oo preed

s i o Tl Lmmmwess i lusssss of 4 1 rilbing [1F4T} dasigmad by srchames, Bl ey Blark b e prcisitectioral form, Botch and Tibden, of Boeton,
l-lub-p-l—lrru-lhl:h-ul.-u.r-pmmr-ll—lu-lvm peadired by e Tikeal Wkl wl i
Thew o o Lamia g o a ok prncdsa e 1000 B et laidis I--n-..--h. sl i e b Bt et e b ol s A e i

g




EASTPORT:

On the Creative Edge

Lomsnad on the sastemoreur migs of e
Lladsad St s i Ll fnsssi®s meel verergizg
wiirvd of aswrbry Cosadian lands, e

port bao emrarged B an wPovslher ied
erpancar b bith o Shriving srdy eme—
paleries, poinnaeen ard manes el pal

tzrad cfferivgs, & Tssgeeiving ddpping
e, b revinilend kisteric Sownimem, and
iofwy ererpy ko braclasding il
wind e Bt i — i - o Lhe i

attww sl

W e d_rwative Ddpe™ mpreeeerts o oar
Loy progien Fursbed srth Bred maiching
dnceree] From ar Nlabea & 1m Csasbia
arsd iy e aii v oiverearil bew = Tamrrarss
Dhwbojment mvmaten Mo mivaw
i alwwyi the progres oo be foend 0
thin wrbs de peast it b rett el nr

Limitlvw Edpr pamizer vt
Tiebrs [rcititute & bosemers o An = East
ot Aris Camdad = Bt Hisinrics] Socl
iy * Wipssahldl Moseen * Pravry
Mrmoral Library = Oty of Eistee
Esurpet Tow At birity ® Enwtpors Cham-
berd ol Commene & Sonrias Cousiy Lo
remrihs Lol = Thebad gl Tl

{74 i o e e
- LY LY :

v aacgumd e d d e et Vgl 5
B L Tl

Pl = i) = ey St

e e [ L P R P e R TIr e
T NN RSN S—




i
0N DHA+gp+pang i

| |
wall BOEAEN EW Wl AR W 4 W s o§ R
il Wy - 3 TR e el | (T g -
L] L 1 I I L 1 KRk I
5 mw, | -
LI . - ; . 1 g i







#, _‘]
mnﬁ- Jﬂw -.ﬂl*.: -J S AN



M. Bradish/E M. Mcebahon
Waler Sireet
1587

Heogy N Black, architec

Existing Comditlons:

Thoi twe-story Mhanate dy be weoden commercial block was detiened by

Fadpor! archies Fenry Black, The figade of the busldeg s brgehy indisc
and m good condition. The most significant alteration was the remaval wmd
bl of the stagh =torefonis oo 1985 which had been similar ton be nonh
sorelront. AMuch of the arizinal wood fmmeed storelronts and iriim remam m
prhece i poand cormlilione wath rvoshiTec At vome o Che chowar 1o B uippoer Boee aredl
thve rerveval of the capitnde over the wood pilesters on the north sterefront

Recomprmded Work:

Storefronts, Anapbe docunsedaticn exists for the replication of the infilled
stonlronil Lo relun @ condiarstnon pedchi Uie norile siomefiond, A ew store-
front “door” cam be o licedan-place flee door Lo redace cost, A saangle eniry
will cordimue (¢ serve the space dvat spans the entire find oor of the busldes,
HIStOrIC ATHAEES oW subile differences between the bvo :1:|.|al.'i1lt = B
fronts iim Bachng woedd prlesters Baking the recesicd aaly wul an alesmioe of
decormiare brackeds, I appears that the brackels were remoted dimng tee el
piteration. end dhen re-applicd ot doe sume time 1 the comerd iofill

Centrad Do A more appropriate door with glazing may be inftadled to access
ez socon] sbovy. Histerio insuees hew e detail of B histooe doo
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